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YAPI KREDI MOZESI'NDE DUZENLENEN TOMBAK:
ALTINDAN SUZULEN ZARAFET SERGISI,
ZIYARETCILERINI OSMANLIDA UYGULANAN ALTIN
KAPLAMA SANATINI DETAYLARIYLA OGRENMEYE VE
DONEMIN YASAM KULTURUNU FARKLI YONLERIYLE
KESFETMEYE CAGIRIYOR.

Altn, Antik Cag’dan beri servet, ihtisam ve gii¢ demek
oldugundan insanoglunun giindemindeki ve hayallerindeki yerini
korudu. Az bulunan ve hayli degerli bu clemente sahip olanlarm
yani sira elindeki materyalleri altna doniistiirmeye ugraganlar da
vardi. Simyacilarin alan pesinde olanlari bunu basaramadilar ama
aymi alon tutkusunun sanatgilan harekete gecirmesiyle bagka bir
teknik ortaya gikti; kaplama. Objeler alunla kaplaninca, tizerine
bir de sanat ve ince iscilik eklenince, elbette siradanhiktan gikip
sahesere doniisecekti. Ve dyle de oldu...

Altinla kaplama islemi baslangicta bir esyanin aluin tabakalarla
kaplanmas seklindeyken daha sonra atesin kullamldig) kimyasal
yontemler gelistirildi. Boylece yiizeylerin kazandigi “alun
gortintim” ¢ok daha sahici ve etkilevici bir hale geldi.

Osmanlmin “tombaklama” dedigi bu islemde altn ve civa ile
hazifanan amalgam, cogunlukla bakir ylizeylere uygulaniyor;
sonra sitilarak civa ucuruluyor ve geriye alan kaliyordu. Ozellikle
XVI. ve XIX. yiizyillarda Osmanli Devleti'nde sik¢a uygulanan bu
teknikle giinliik hayatta kullamulan bircok esya alun goriiniimiine
kavusmus. XIX. yiizyilda elektroliz yonteminin icadinim ardindan
ise tombaklama uygulamasi seyreklesmeye baslams.

Beyoglu'ndaki Yapi Kredi Kiiltiir Sanatn birinci kaunda yer
alan Yapi Kivedi Miizesi'nde diizenlenen Tombak: Alaindan
Sliziilen Zarafet sexgisi unutulan bir sanav dalim tekrar giin
yiiziine ikariyor. Yapi Kredi Miizesi Koleksiyonu, Tiirkiye'deki
onemli miizeler ve ozel koleksiyonlardan 138 eser alanlarinda
uzman profesyonellerin is birligiyle bir araya getirilmis. Sergi

THE PERENNIAL
CHARM OF GOLD

YAZI [STORY Nadir Sonmez

THE EXHIBITION TOMBAK: ELEGANCE WITH A
TOUCH OF GOLD AT YAPI KREDI MUSEUM INVITES
US TO LEARN THE INTRICACIES OF THE OTTOMAN
ART OF GILDING AND TO DISCOVER THE VARIOUS
ASPECTS OF THE PERIOD’S LIFESTYLE.

Since antiquity, gold has preserved its place in life and
dreams thanks to its close association with wealth, glory, and
power. In addition to those who owned this rare and precious
element, there were also some who tried to turn other
materials into gold. Those trying to achieve this through
alchemy may have failed, but the same passion inspired
artists and gave birth to a new technique called gilding.
When gilded and ornamented as a result of intricate artistic
craftsmanship, objects went beyond their ordinariness and
turned into masterpieces.

Though, at first, gilding included coating an object with
gold layers, it later witnessed the development of chemical
methods based on the use of fire. Thus, the gilded look
became more realistic and impressive.

Called tombaklama (gilt copper metalwork) in Ottoman
Turkish, this process included the application of an
amalgam of gold and mercury primarily on copper surfaces.
Craftsmen would then heat the surface to evaporate the
mercury, leaving only the gold behind. Frequently used

in the Ottoman state, especially between the 16" and

19" centuries, this technique covered many objects from
daily life in gold. However, it became a rara craft after the
invention of the electrolyzing method in the 19* century.

The exhibition Tombak: Elegance with a Touch of Gold at ¥api
Kredi Museum on the first floor of Yapi Kredi Kiiltiir Sanat
in the district of Beyodlu highlights this forgotten branch
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icin hazirlanms katalogda bu galismalarin sonuclarini bulmak
miimkiin. 5o ginin kiratdrigiin iistlenen Nihat Tekdemir,
Osmanli'daki tombaklama yonteminin nasil uygulandigina dair
aciklamalar yapiyor. Tombaklama isleminin en ¢ok uygulandig
maden olan bakirin kullanimi serginin danismanlarindan Prof.

Dr. Siimer Atasoy’un katkilariyla aktarilms. Diger damgman
Giiner Liman sergi icin tombaga dair tecriibelerini ve Istanbul Kads

Sicilleri'nde buldugu, I11. Selim’e ait bir fermanin suretini paylagmus.

Sergide sunulan objelere eslik eden metinleri de besleyen bu
bilgiler, seyircinin esyalarin kullamildigi doneme iliskin tarihsel

bir perspektif kazanmasini da saghvor. Tombaklama yontemini
uygulayan ustalarin 6zverili calismalarina sergide saygi durusunda
bulunulmus. Tombaklama ustalarimn isimlerinin amldig bir pano,
hiinerlerini esyalarn gortintimiinii giizellegtirmek ve degerini
arttirmak icin kullanan ustalan onurfandinyor.

Sergide yer alan esyalar “Sofra ve Yemek Sunumu’, “Su, Temizlik
ve Giizel Koku™, “Giyim Kusamda Tombak”, “Osmanl’min Altin
Ordusu” ve “lsigin Kaynagi” adlariyla; tombaklarin kullamm
alanlarina gore aynlmis bes baghk altinda toplanmig. Sergi hem
tombak tekniginin uygulama alanlannin cokluguna isaret ediyor
hem de hayatin pargasi olmus objelerin yakindan incelenmesine
imkan saghyor.

“Su, Temizlik ve Giizel Koku™ boliimiinde sergilenen objelere
tombaklama yonteminin uygulanmus olmasi, Osmanli'da hijyenin
ne denli onemsendiginin gostergesi. Giil suyunu muhataza etmeye
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of art, Through a collaboration of expert professionals,
the ¥api Kredi Museum Collection compiled 138

objects from prominent museums in Turkey and private
collections. The exhibition catalogue offers a display

of these works. Nihat Tekdemir, the curator of the
exhibition, provides insight on the use of tombaklama in
the Qttoman period. Prof. Dr. SiGmer Atasoy, one of the
exhikition's consultants, contributed to the explanation
of why copper was the most preferred material for the
tombaklama process. Glner Liman, another consultant,
shared her knowledge on tombak and a copy of a

decree by Selim Il she found at Istanbul Kadi Registers.
Complementing the texts on the objects on display,

this information provides a historical perspective of the
period when these objects were used. The exhibition alsa
pays homage to the meticulous works by tombaklama
masters. A panel display board honors these masters who
aimed to demonstrate their skills in making objects more
beautiful and increasing their value.

The exhibition is categorized into five sections based

on the use of gilded objects: “Table and Vessel”, "Water,
Cleaning and Scents”, "Tombak in Dress”, “Ottoman
Golden Army"”, and "Source of Light.” The exhibition
refers both to the tombaklama process’s diverse fields of
use and enables us to closely examine the objects which
became a part of everyday life in the past.



58

SKYLIFEBUSINESS 03 | 2019

ve serpmeye yarayan glilabdanlar, donemin giindelik hayatnin
onemli bir pargasi olmus 6rnegin. Kiiltiiriimiizde yer edinen giil
suyuna ziyaretgiler asina olabilir ancak giilabdan kullanim eskisi
kadar yaygin degil. O dénemde misafiderin ellerine giil suyu
dokiilerek agirdandigin, insanlarin birbirlerinin gontillerini hos
tuttugunu bilmek bile ayri bir mutluluk kaynag). Iginde tiitsii
yakilan buhurdanlar da Osmanh giinliik yasaminda duyulan
mest etmenin onemsendigini anlatiyor. Tombaklanmis ve ozel
taslarla bezenmis hamam taslars, Osmanli’da bir seremoni haline
gelmis temizlenme eyleminde sikhiktan ddiin verilmedigini
gosteriyor.

“Sofra ve Yemek Sunumu” kisminda yer alan kahve fincanlan
sayesinde, glintimiiz sabah rutinlerinin vazgecilmez bir
parcasmin kokiine dair bilgilenmek heyecan verici. Sergilenen
parcalara eslik eden metinler, konuya iliskin minyattir
fotograflan ile zenginlestirildiginden donemin zihinde
canlandinimasi kolaylasryor. Tombagin parlak renginin
minyatiirde kullanim, geleneksel sanatlarin birbirleriyle kurdugu
baga sahitlik etmenizi sagliyor.

*Osmanlmin Altn Ordusu” boliimiinde yer alan kosum takimi,
kalkan, migfer gibi objeler; imparatorlugun belki de en ¢ok
merak edilen yonlerinden birinin temsilcisi niteliginde. Osmanli
tarihi literattirtinde ¢ok biiytik bir yer tutan savaslar, altina
biirtinmiis askeri objelerle somutlastinliyor. Birer ornegi goriilen
esvalarin kalabalik bir ordu tarafindan kullamldigini diistinmek
bile zihinlerde etkileyici manzaralarin belirmesine yetiyor.
Secilen esyalarin sergilenmesindeki bu siniflama, ziyaretgilerin
Osmanli'da yasam farkh yonleriyle tanimasini miimkiin kilryor.
Bu eski ve islevsel nesnelerle kargilasmak insanin atalariyla
bagu giliclendirivor. Unutulmus rittieller insani nostaljiye
stiriiklerken, stirdiirtilen gelenekler kimlik ve aidiyet duygusunu
pekistiriyor.

[brikler, samdanlar, tabaklar, koriiklii fenerler... Serginin esya
repertuvart ¢ok zengin. Sergi Osmanli'da sikca kullanilmig ve
giintimiizde az bilinen bir teknigi agiga ¢ikarmaktan fazlasimi
yapivor. Tombaklama isleminin uygulandigi objeleri yakindan
incelemek bakir madeninin kullanim alanlarini tanimayi
saghvor. Sik¢a kullanilan cicekli motifler Osmanli'da zanaata
verilen Gnemi yeniden hatirlamaya vesile oluyor. Yiizyillar
oncesinin giindelik yasam organizasyonu, insan olmanin
anlaminda caglar gecse de degismeyen 6z nitelikler bulundugunu
fark ettiriyor. Sergiyi ziyaret ederken cam duvarin gerisinde
kalan Yapi Kredi Yayinlar magazasinin ziyaretgilerinin
devinimleri, glintimiiz yasanusini da mekana dahil ediyor.
XVL ila XIX. yiizyillar arasindaki donemin estetigini yakindan
gormek hem o giinlere dair hayal giiciinii besliyor hem de
gegmisin giiniimiizdeki izlerini takip etmeyi kolaylastirtyor.

Yapi Kredi Miizesi'nde diizenlenen Tombak: Altindan Siiziilen
Zarafersergisini hem bu saheserleri gormek hem de gegmisle
bagim stirdiirmek isteyenler kagirmamali. Sergi 28 Nisan
tarihine kadar acik.



The "Water, Cleaning and Scents" section and its gilded
objects are indicators of the great importance Ottomans
attached to hygiene. For instance, giilabdans, which are flasks
to store and serve rose water, were an essential part of daily
life back then. Though visitors of the exhibition may be familiar
with rose water, the use of gifabdans is not as widespread as
it was in the past. Still, it's a great source of joy to know that
guests were welcomed by the sprinkling of rose water on their
hands and that people tried to keep each other happy. Censers
also signify the essential role of gratifying the senses in
Ottoman daily life. Gilded and decorated with precious stones,
Turkish bath bowls show that Ottomans did not cut back on
style even in personal hygiene, which was almost a ritual in
those days.

The “Table and Vessel” section, which displays Turkish coffee
cups among others, offers exciting information regarding the
roots of an essential part of today's morning routines. The texts
accompanying the works are enriched with photographs of
relevant miniatures, making it easy to imagine the ambiance.
The use of tombak's shiny color in miniatures enables us to
witness the interconnectedness of traditional arts.

The "Ottoman Golden Army” section displays objects such as
harnesses, shields, and helmets, representing arguably some
of the empire’s most wondered about aspects. Bearing great
importance in Cttoman history, warfare is embodied in gilded
military objects at the exhibition. It's impressive encugh to
imagine a crowded army carrying each of these tools. The
categorization in the display of objects helps visitors become
familiar with various aspects of life in the Ottoman times. Seeing
these old and functional objects strengthens one’s connection
with one's ancestry. As forgotten rituals instill a sense of
nostalgia, the preserved traditions cement our sense of identity
and belonging,

Pitchers, chandeliers, plates, and Ottoman lanterns... The
exhibition’s repertoire is very rich, and it does more than just
revealing a rarely known technigue which used to be popular

in Ottoman times. A close examination of the gilded objects
introduces us to the use of copper. Frequently used floral motifs
help commemeorate the importance Ottomans attached to
craftsmanship. The organization of daily life from centuries before
makes us realize that there are some essential qualities to being
human despite the passing of time. The view of visitors coming

in and out of the Yapi Kredi Publishing store seen from behind
the glass partition incorporates modern life into the exhibition’s
atmosphere. Witnessing the aesthetics of the period from the 16"
to 19" centuries both feeds our imagination of those times and
makes it easier to follow the traces of the past in the present.

Open until April 28, the exhibition Tombak: Elegance with

a Touch of Gold at Yapi Kredi Museum deserves a visit for
those who wish to see these masterpieces and to keep their
connection with the past.
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