“O kadar yiice ve muhtesem bir eser ki. ..
Diinyaya bir kez daha bahsedilmis gibi!” (C. Humann 1880)

1900 Yilina Kadar Pergamon Kazilarinin
Tarihcesi

“A work so grand and magnificent ...

had been restored to the world!” (C. Humann 1880)
History of the Excavations at

Pergamon up to 1900

Pergamon kenti, antik dénemden sonra da kesintisiz
olarak yerlesim gordugunden, hicbir zaman tarihin karan-
ligina gémiilmeden bugtnkt Bergama olarak varligini str-
diurmustir (Conze vd. 1912: 1-2; Radt 1999: 11-15). Ancona’lh
Cyriacus, 1431 ile 1444 yillar1 arasinda yapmis oldugu se-
yahatinin kayitlarinda Pergamon’dan da bahseder. 17. ve
18. ytizyillarda Pergamon, Avrupali elit tabakanin mutlaka
seyahat etmek istedikleri yerlerden biri haline geldi. Zeus
Sunagr’na ait kabartma levhalarinin Ingiltere’ye ve diger an-
tik parcalarin Paris’e gottriilmesi bu seyyahlarla basladi.

Tim bunlarin icinde en 6nemlisi, Alman miihendis
Carl Humann’in 1864/1865 kisinda Bergama’ya yapmis
oldugu seyahattir (Fig. 1) (Schuchardt — Wiegand 1931;
Schulte 1971; Schulte 1974; Kastner 1986, 16; Dorner — Dor-
ner 1989; Kunze 1991; Radt 2003; Kastner 2007). Gorevi
geregi bolgeyi 6grenmek ve cesitli 6lctiimler almak icin yap-
t181 seyahatlerin birinde, muhtemelen bir yol yapimi proje-
siicin, Bergama’ya gelen Carl Humann, ilk izlenimlerini su

sekilde aktarmaktadir:

Sonra kaleye ciktim. [...] Gziintl icinde orda bakakal-
dim; neredeyse insan boyu buytkligiindeki Korinth diize-
ninde stitun bashiklar: gérdiim, etrafi ¢alilarla kapl zen-
gin stslemeli kaidelere ve diger mimari parcalara baktim.
Parcalarin yaninda kire¢ cukurlar1 yaniyordu; insanlar
mermer par¢alarini agir balyozlarla kirip kii¢tiik parcala-
ra ayirarak yakmak tizere bu kire¢ cukurlarina atiyorlardi,

ne kadar kiictik parcalara ayrilirsa yanmasi o kadar kolay
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Owing to continuous occupation since an-
tiquity, Pergamon — today Bergama — has never
been completely forgotten (Conze et al. 1912:
1-2; Radt 1999: 11-15). Cyriacus of Ancona re-
corded the journeys he made to Pergamon in
1431 and 1444 in his commentaries. In the 17"
and 18™ century Pergamon had become a desti-
nation for European antiquaries, some of whom
took panels of the Pergamon frieze to England
and other antiquities to Paris.

Of decisive importance, however, was the visit
by the German engineer Carl Humann (Schuch-
hardt — Wiegand 1931; Schulte 1971; Schulte
1974; Kastner 1986, 16; Dorner — Dorner, 1989;
Kunze 1991; Radt 2003; Kastner 2007). In winter
1864/65 (Fig. 1) he travelled to Bergama while
on a reconnaissance and surveying mission for
potential road construction projects. He de-

scribed his first impressions of the site as follows:

Then to the acropolis. [...] I stood there
sadly and saw the marvellous Corinthian
capitals almost as tall as a man, the ornate
bases and other architectural members all
overgrown by scrub and wild fig-trees; nearby
smoked a lime-kiln, in which every marble
block that yielded to the heavy hammer and
broke into pieces ended up. Some deep, re-

cently dug trenches revealed how abundant
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were the ruins that lay underneath the deso-

late ground; the smaller the fragments, the
more convenient they were for the workmen.
So that was what remained of the proud and
unconquerable dynastic seat of the Attalids!

(Conze et al. 1880: 131-133).

Humann tried to persuade the local authori-
ties to put a stop to lime production and the de-
struction under way on the acropolis, particu-
larly when, owing to construction assignments,
he took up residence in Bergama in 1869. But
he was also aware that protection of the antiqui-
ties could only be guaranteed by regular exca-

vations and permanent supervision of the site.
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oluyordu. Yeni kazilmis birka¢ kazi Fig. 1:
. . . Humann ve Bohn, “Carpraz
cukurunda gorilen kalintilar, yuzeyi Aegisli Athena” ve “Hera”

heykelleri ile birlikte Athena
Kutsal Alani stoalar1 6ntinde
Antikensammlung SMB, Arsivi

bos gibi gortinen bu topragin altinda

ne kadar zengin bir yikintinin yattigi-

ni1 ele Veriyordu. Soyle séylerken bul- Humann and Bohn in front of the
stoai of the Sanctuary of Athena
dum kendimi: Demek ki Attaloslarin with the statues of “Athena with

the Crossband Aegis” and “Hera”

bir zamanlarin o magrur ve ele gecl- Antikensammlung SMB, archive

rilemez krallik baskentinden geriye
kala kala bunlar kalmis! (Conze vd.

1880:131-133).

Humann, insaatlardaki resmi goérevi nedeniyle 1869 y1-

linda Bergama’ya yerlestikten sonra, kaledeki kire¢ ocakla-
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rimin ve tahribatin bir an énce durdurulmasi icin ilcedeki
resmi makamlarla gériismelere basladi. Ayni1 zamanda bu
kalintilarin kire¢ olmaktan tamamen kurtulmasi icin de
diizenli kaz1 ¢alismalarinin yapilmas: gerektigine kanaat
getirdi, ¢iinkd bunlarin tamamen korunmas: ancak bu
sekilde miimkiin olacakti. Bu amacla Berlin Muzelerinin
muduruyle goruserek boyle bir calismaya ilgisini ¢ekme-
ye calisti. Berlin Muzeleri Antik Eserler Mudiria Ernst
Curtius'un Bergama’y ziyaret etmesinden sonra, Humann
1871 yilinda, Bizans Dénemi sur duvarlarindan sokiip ¢ikar-
dig1 iki kabartmay1 ve birka¢ parcay1 Berlin’e gonderdi. Be-
raber gonderdigi mektupta, bu kabartmalarin ayni frize ait
olabileceklerini yazdi. 1877 yilinda Berlin Miizeleri Heykel
Koleksiyonu mudirligiine getirilen Alexander Conze, Carl
Humann’la gériuserek ona kabartmalarin devamini arama-
sin1 soyledi ve Osmanli Devleti’nin izniyle diizenli bir kaz
calismasi icin hazirliklara basladi (Conze icin bkz. Kistner
1986). Conze, Berlin’de miizeler genel miidiri olan arke-
olog Richard Schone ile birlikte, kisa stirede hem Prusya
Hukimeti'nin hem de daha sonra III. Friedrich olarak
tahta gececek olan prensin ilgisini kazilara cekerek, gerekli
diplomatik ve finansal destegi saglamaya ¢alisti. 6 Agustos
1878 tarihinde, Osmanli Devleti'nin Maarif Nazir1 (Egitim
Bakani) olan Mehmet Tahir Munif Pasa, Izmir Alman Kon-
solosu Friedrich Adolph Tettenborn’a Pergamon’da bir y1l-
ligina kazi yapma izni verdi. Izin Humann’a iletildi; kendisi
de bunun tzerine 1878 Eylul basinda kaz1 ¢alismalar: i¢in
Pergamon’a geldi.

Berlin Miizeleri'nin gosterdigi cabalarin amaci frizin
diger parcalarinin da bulunmasiydi. Ancak kazi baskani
Alexander Conze sayesinde ¢alismalar tiim kentin arastiril-
masina donustii. Conze en basindan beri Pergamon kenti-
nin bilimsel olarak arastirilmasindan yanayd1 ve sunagin re-

konstriksiyonunu da en az kabartmalar kadar 6nemsiyordu:

Sunagin, tzerinde kabartma olmasa da en ufak bir
tasinin, mimari pargalarinin, basamaklarinin ya da buna
benzer en kiictiik bir parcasinin dahi biiytk bir 6zenle ko-
runmasi, belgelenmesi veya kopyasinin alinmasimnin ne
kadar 6nemli oldugunu séylememe gerek yok. Ciinki biz,
miuzede sergilenecek gtizel parcalar bulmak icin kagak kazi
yapmaya gelmedik, sunagin timiini gosteren bir rekons-
tritksiyonu hazirlamak gibi daha bilimsel bir amacimiz
var” (Berlin, Alman Arkeoloji Enstitasii arsivi, Conze’nin

Humann’a yazdigi 13 Eylul 1878 (?) tarihli mektuptan).
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Therefore he tried to interest the administra-
tion of the Museums of Berlin in such an un-
dertaking. After Ernst Curtius, director of the
Berlin Antiquarium, paid a visit to Bergama,
Humann sent two panels that he had removed
from the Byzantine wall to Berlin in 1871 along
with some fragments; his accompanying letter
already contains the conjecture that the pieces
may have belonged to one frieze. Alexander
Conze (Késtner 1986), who had been appointed
director of the antique sculpture collection in
1877, contacted Humann and commissioned
him to search for further pieces of the frieze.
He prepared a regular excavation authorized
by the Ottoman state. Together with Richard
Schone, the first archaeologist appointed to
be general director of the Museums of Berlin,
Conze was able — in a very short time — to in-
terest both the Prussian government and the
Crown Prince, later Emperor Friedrich III, in
the excavation project and to obtain the neces-
sary diplomatic and financial support. On 6 Au-
gust 1878 the Ottoman minister of education
Miinif issued the German consul in Smyrna,
Friedrich Adolph Tettenborn, with a permit for
excavations at Pergamon for the period of one
year. The permit was transferred to Humann,
who set off for Pergamon at the beginning of
September 1878.

The intentions of the Museums of Berlin in-
cluded the acquisition of further pieces of the
frieze. It is to the credit of Alexander Conze,
spiritus rectorand director of the excavation, that
the expedition remained focused on investi-
gating the whole metropolis. From the outset,
Conze had in mind the twin objectives of scien-
tific exploration of Pergamon and a reconstruc-

tion of the altar in Berlin:

I'hardly need say that every single fragment
of the altar, no matter how small, every stone,
even without relief carving, but especially any
architectural elements, cornices, steps and so
forth that belong to it, must be carefully safe-
guarded and documented or cast. For we are
not in the business of plundering handsome
museum pieces for their own sake, but have to
keep in mind the higher goal of reconstruct-
ing the altar in its entirety (Berlin, Archive of
the German Archaeological Institute, frag-
ment of a letter from Conze to Humann dated

13 Sept. [year not given — 1878?7]).
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The excavations commenced in 1878 and
were carried out in three campaigns — accord-
ing to the required permits — until 1886. The
initial objectives were to search for relief panels
from the altar, which was known from ancient
literature, to locate the ara, the altar founda-
tion, and to explore the terrain on the upper-
most part of the mountain plateau with the
Temple of Trajan.

Carl Humann started the excavation at the
head of a team of fourteen workers on 9 Septem-
ber 1878. On the very next day two large reliefs
were unearthed. The 11" of September brought
to light eleven more high reliefs and the altar
foundation was discovered. At the same time
the Byzantine wall began to be dismantled.
Half of the wall’s western section was reduced
to ground level. Many relief panels both of the
Gigantomachy and the Telephos myth had been
built into it.

On Conze’s instigation Gerhard Lolling was
seconded from the German Archaeological In-
stitute in Athens to record the inscriptions at
Pergamon. Work in spring 1879 concentrated
on the altar foundation, whose grid-like struc-
ture became recognizable; on the examination
of one of the chambers in the foundation, and
on the remains of post-antique architecture
erected upon and around the altar substruc-
ture. In April 1879 Alexander Conze made his
first visit to Pergamon. He was accompanied by
the painter Christian Wilberg, who had been
commissioned by the ministry of education to
make drawings of the proceedings and of the
landscape around Pergamon (Fig. 2). The first
surviving photographic documentation dates
from a short time later.

By the beginning of May the north side of the
ara had been exposed too. In the process a large
number of statues and small marble horses came
to light together with pieces of the altar archi-
tecture. All the marbles lay on the surface of the
ancient courtyard, in the lowest layer of debris.
From this observation we can conclude that the
destruction of the altar occurred at an early date,
probably in connection with the campaign by the
Arab general Maslama in Ap 716. On the south
side of the altar foundation, the remains of rela-
tively old buildings (“Eumenid houses”) were un-
covered as debris was being cleared away. Shortly
before the first excavation concession expired on
6 August, Humann found the Zeus group, which

with the Athena group discovered some months
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Kazilar 1878 yilinda basladi, her biri i¢cin ayr1 ayr izin
alinan toplam tg¢ sezon olarak, 1886 yilina kadar devam
etti. 1k hedefler, yazili kaynaklarda s6zi edilen frize ait lev-
halar1 bulmak, sunagin temellerini aciga ¢ikarmak ve Tra-
ian Tapinagi ile birlikte tepenin en tst kisminda bulunan
platonun ytizeyini arastirmakti.

Carl Humann, 9 Eylual 1878 guinii 14 isci ile birlikte kazi-
lara basladi. Hemen ertesi gtin iki buiyiik kabartma levhasi
gun 1s1g1na ¢ikarildi. 11 Eylil gtini ise on bir adet kabart-
manin yani sira sunagin temeli de bulundu. Ayni1 zamanda,
icinde sunagin parcalarini barindiran Bizans sur duvarla-
rinin sOkilmesine de baslandi ve duvarin bat1 kisminin ya-

ris1 yer seviyesine kadar sokuldi. Gigantomakhia (tanrilar-

Fig. 2:
Christian Wilberg: “Polias harabeleri
ait ¢ok sayida kabartma levha bu duva- platosundan sunak alaninin

goérunumu”, 1879
Antikensammlung SMB, Arsivi

la devlerin savasi) ve Telephos frizlerine

rin yapiminda kullanilmaisti.

Conze'nin g1r1§1m1Yle Alman Arkeo- Christian Wilberg: “View of the altar

loji Enstittisii Atina subesinden Gerhard
Lolling, yazitlarin belgelenmesi amacry- archive
la Pergamon’a gitmek tizere gorevlen-
dirildi. 1879 yilimin ilkbaharinda, artik 1zgara plan1 ortaya
¢ikmaya baslayan sunagin temeli ile temel mekanlarindan
birinde, antik déonem sonrast kalintilarda ve sunagin altya-
pisinda ¢calismalar yogunlastirildi. 1879 yilinin Nisan ayinda
Alexander Conze ilk kez Pergamon’a geldi. Beraberinde, Al-
manya’daki bakanlik tarafindan Pergamon’daki kazilar1 ve
kentin yakin ¢evresinin cografyasini ¢izimlerle belgelemek
uzere gorevlendirilmis olan ressam Christian Wilberg de bu-
lunuyordu (Fig. 2). Fotografli belgeleme caligmalari ise bu
cizimlerin hemen arkasindan gelecekti.

Mayis basina kadar sunagin bulundugu terasin kuzey

kismi kazildi. Bu esnada ¢ok sayida heykel, mermerden kii-
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cuk atlar ve mimari parcalar aciga ¢ikarildi. Tim mermer
parcalar sunagin avlusunun taban seviyesi olan kazi alanin-
daki en derin tabakada bulunuyorlardi. Bundan, sunagin
daha erken devirlerde, belki de Arap komutan Maslamamnin
716 yilinda buraya yapmis oldugu akinlar esnasinda tahrip
edildigi sonucu ¢ikarildi. Sunak temelinin gtiney tarafinda
dolgu molozunun atilmas: sonucunda daha erken déneme
ait mimari kalintilara (“Eumenes déonemi evleri”) rastlandi.
6 Agustos’ta, kazi izninin bitiminden hemen énce Humann
Zeus grubunu buldu. Bu grup ondan birkag ay 6nce bulunan
Athena grubu ile baglantili olup Gigantomakhia frizinin en
o6nemli kismini olusturuyordu. Her iki gruba ait kabartma
levhalarin, antik déonem sonrasinda insa edilen evlerin du-
varlarinda yapu tasi olarak kullanildiklar: anlasildi.

Osmanli Devleti bir fermanla kazi iznini dért ay daha
uzatti, boylece ¢alismalar 1879 yilinin Aralik ayina kadar
devam etti. Conze artik kentteki baska noktadalarda calis-
may1 kafasina koymustu: Gymnasionda ve o dénem yan-
lishikla Augusteum olarak adlandirilan, kentin en ytiksek
noktasinda bulunan Roma imparatoru Traian’a adanmis
olan Traianeum’da. Bunun icin de baska arkeologlar ve
mimarlarin Pergamon’a gelmesini istedi. 1879 yili sonba-
harindan itibaren mimar Richard Bohn artik Humann’in
yaninda yer alacakti (Bohm 1988: 95-96). Kaziya katilanla-
rin birbiriyle uyum icinde calisabilmeleri buytik bir sanst1
ve islerin hizla ilerlemesine katkida bulunuyordu (Conze
vd. 1912: 16) (Fig. 3).

Bu ilk kaz1 sezonunda ¢ok sayida buluntu kaydedildi ve
tiim buluntular Sultan’in iradesiyle Alman kazicilara verildi.
Bunlar, Gigantomakhia frizine ait 94 adet levha, tim frizin
yaklasik beste ticiint olusturan 2000 adet par¢a halinde ka-
bartma, Telephos frizine ait 35 parcaya ilaveten baska par-
calar, tek tek heykeller, bustler, yazitlarla birlikte, sunaga,
Traianeum’a ve gymnasiona ait diger mimari parcalardi.

Berlin’de sergilenmeye baslanan bu eserlere duyulan
buytk hayranlik, Conzenin Pergamon’da c¢alismaya de-
vam etmesi i¢in ihtiya¢ duydugu destegi saglamasini kolay-
lastirtyordu. Bunun tzerine Alman Kaltiir Bakanhig: calis-
malar icin 60.000 Mark temin etti. Yeni bir fermanla tekrar
kazi izninin alinmasi ile ¢alismalar 1880 yilinin Agustos
ayinda tekrar basladi ve 1881’in Aralik ayina kadar stirdi.
Bu sefer, Athena Kutsal Alanr'nin arastirilmasi ve sunaga
ait diger parcalarin aranmasi planlaniyordu.

Humann, sunagin dogusundaki Bizans sur duvarinin ve

bat1 temenos duvarinin antik dénem sonrasinda yapilan kis-

earlier forms the thematic centre of the Gigan-
tomachy frieze. The frieze panels of both groups
were apparently reused in the building of houses
in post-antiquity.

The excavation permit (—ferman) was ex-
tended by four months by the Ottoman side, so
work was able to continue until December 1879.
Conze now turned his attention to the explora-
tion of other parts of the acropolis mountain
— the gymnasium and the Roman temple for
Emperor Trajan on the summit, mistakenly des-
ignated an Augusteum — and sought the partici-
pation of archaeologists and architectural his-
torians. In autumn 1879, Humann was joined
by architect Richard Bohn (Bohm 1988: 95-96).
The amicable working relationship between the
specialists involved was by no means a matter of
course and was therefore all the more valuable
(Conze et al. 1912: 16) (Fig. 3).

This first campaign resulted in a considera-
ble quantity of finds, which were handed over to
the German excavators by a decree (irade) of the
Sultan. They included 94 panels of the Gigan-
tomachy in addition to 2,000 fragments, adding
up to three fifths of the whole frieze, 35 panels
of the Telephos frieze, as well as fragments, sin-
gle statues, busts, inscriptions and architectural
pieces from the altar, the Trajaneum and the
gymnasium.

The enthusiasm generated by the finds
when they were exhibited in Berlin was a favour-
able precondition for Conze’s plan to explore
the acropolis further. The ministry of education
made 60,000 marks available for the project.
Once a new ferman had been issued, work could
resume in August 1880 and continue until De-
cember 1881. The plan was investigation of the
Sanctuary of Athena and the search for further
parts of the altar.

Humann began with the dismantling of the
Byzantine wall located east of the altar as well as
post-antique sections of the western sanctuary-
encircling wall (peribolos) running parallel to it.
Some pieces of the altar were recovered there. In
addition, systematic searching through the de-
bris that had been tipped on to the lower-lying
terrace west of the altar during the first cam-
paign produced significant finds, for instance
the frieze panel with a representation of the
mother of the gods, Rhea. After that Humann
started the search for the temple of Athena Po-

lias on the terrain above the altar terrace, where
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Bohn, who rejoined the team in December 1880,
succeeded in locating the foundation of the tem-
ple after the stoas and the library had been un-
covered. Important sculptures were found in the
process, among them a reduced-scale copy of
the famous Athena Parthenos of Phidias and the
Athena with the Crossband Aegis.

After an interval of one year, work was taken
up again in April 1883. In this phase, further
parts of the acropolis mountain were to be ex-
cavated: the Upper Agora, the theatre and the
palaces. Since Humann was called away by the
Prussian Academy of Sciences to take part in
an expedition to Nemrut Dagi, Bohn assumed
direction of the excavations as of 1 May 1883.
Ernst Fabricius had the task of recording the in-
scriptions found at the site and in the surround-
ing area. At the end of May excavators found the
base of a water clock whose inscription referred
to the market. Excavation of the agora — which
had not been expected to lie on the acropolis
mountain — completed the picture of the an-
cient citadel. At the stoa-framed agora bases of

altars and, in 1884, the so-called temple of Dio-
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Fig. 3:
Soldan saga dogru, Raschdorff,
Humann, Conze, Stiller ve Bohn,
Pergamon akropolisindeki kazi

nabildi. Tlk kazi sezonu sirasinda sunagin kulibesinin 6niinde
Antikensammlung SMB, Arsivi

minin sokilmesiyle ise basladi. Bu duvar-

larda sunaga ait birka¢ parca daha bulu-

batisindaki daha alcak bir terasa atilan

. . . Raschdorff, Humann, Conze,
hafrlyat molozunun tekrar dikkatlice el- Stiller und Bohn (from left) at
the dig house on the Pergamon

den gecirilmesiyle de, aralarinda Tanri- acropolis
¢a Rheanin betimlendigi bir friz levhasi
da bulunan birka¢ 6nemli buluntu daha
kaydedildi. Daha sonra, sunagin bulundugu terasin yuka-
risindaki alanda, daha 6nce bir stoanin ve kiitiiphanenin
kalintilarinin bulundugu yerde, Athena Polias Tapinagi'ni
aramaya basladi. 1880 yili Aralik ayindan itibaren tekrar
kazida ¢alismaya baslayan Mimar Bohn da bu alanda bir ta-
pinak temelinin varliginmi ortaya koydu. Buradaki kazilarda,
aralarinda tnli heykeltiras Phidias’in énemli bir eseri olan
Athena Parthenos heykelinin ve literatiire Carpraz Aegisli
Athena olarak gecmis olan farkli tipte bir Athena heykeli-
nin kii¢tik boyutlarda kopyalarinin da bulundugu ¢ok sayi-
da 6nemli heykel buluntusu ele gecirildi.

Bir y1l ara verildikten sonra 1883 yil1 Nisan ayinda ka-

z1lara tekrar baslandi. Bu seferki hedef kentin diger ki-
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Fig. 4:

Akropolis tepesindeki tiyatronun
Kasim 1883’te yapilan kazilar
sirasindaki gorintmii
Antikensammlung SMB, Arsivi

The theatre on the acropolis
mountain during excavations in
November 1883
Antikensammlung SMB, archive






